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Programme 


40 Days in the Desert 

Henrique Coe (b. 1994) 

Sophie Lanthier — Flute 
Meredith Liu - Oboe 
Marc Blouin — Clarinet 
Charlotte Alexander — Horn 
Sarah Koval - Bassoon 

Fur Emily 

Alex Sandoval (b. 1996) 
Alex Sandoval - Piano 


Quilting with Klee 

The Sunken Island it. Ted and White Domes Hi. Parting, at Night 

Camille Kiku Belair (b. 1997) 

Kevin Unruh — Guitar 
Camille Kiku Belair — Guitar 

A Garden 

i. I Would Uve in Your Love ii. The Garden Hi. Sleepless 
iv. Snow Song v. The Kiss 
Kevin Mulligan (b. 1995) 

Emma Bergin — Mezzo Soprano 
Vivan Chen - Piano 


For Anna 

Domenic Jarlkaganova (1995) 

Choir - S&S Singers 
Piano - Bailey Grineage 



Piano Sonata No. 2 
III: Romanze 

Adrian Ling 

Pauline Feng - Piano 
-intermission- 

VOCALISE 

Abigail de Niverville (b. 1993) 

Eleanor Hart - Soprano 
Shane Maxwell Beck — Piano 


The Commute 

Sarah Basciano (b. 1994) 

Red 

Tango for piano and cello 

Michael Maevskiy (b. 1997) 

Anastasia Kulikova - Cello 
Livia Coburn - Piano 

Three Quartets from the Book of Habakkuk 

How Long Oh Lord? ii. The Righteous Will Live Bj Laith Hi. Yet I Will 

Exult in the Lord 
Matthew Waterman (b. 1996) 

Loren Graziano — Soprano 
Alex Hetherington — Alto 
Kevin Mulligan — Tenor 
Korin Thomas-Smith - Bass 
Matthew Waterman - Piano 



Prosopagnosia 

Sophie Dupuis (b. 1988) 


Amina Holloway - Cello 
Maketa Ornov— Piano 


***PLEASE ENSURE THAT YOUR CELL PHONE IS EITHER TURNED 
OFF, OR IN AIRPLANE MODE. EVEN IN VIBRATE/SILENT MODE, 
OUR MICROPHONES CAN PICK UP THE SIGNALS OF INCOMING 
CALLS, TEXTS, AND SO ON. THIS CAN RUIN RECORDINGS. THANK 
YOU FOR YOUR CONSIDERATION*** 



Programme Notes 


40 Days in the Desert 

40 Days in the Desert, for wind quintet, was composed in 2013 in Brazil 
and premiered in 2014 in Montreal. Today's performance is of a revised 
version. Inspired by the forty days Jesus spent in the desert resisting the 
temptations of the Devil (Luke 4: 1-14), the piece alternates between 
tense passages (the temptations) and soft and beautiful ones (the virtues). 
At the conclusion of the piece, a sequence of harsh dissonances is 
followed by a calm and gentle consonant harmony reflecting the victory 
of virtue over temptation. 

Currently pursuing a doctoral degree in composition at the University of 
Toronto, studying with Christos Hatzis, Henrique Coe previously studied in 
Montreal with Alan Belkin and in Brazil with Armando Lobo. While 
maintaining a more traditional language, he combines medieval sonorities, tonal 
and modal harmonies with more contemporary techniques. The style of some 
of his compositions, especially choir pieces, could be described as new early 
music, a continuation of early music with some new harmonic ideas. His works 
include a symphony for orchestra and choir, a string quartet, a wind quintet, 
among others.As a resident composer of Ensemble Ko and Choeur de Jeunes 
de l’Universite de Montreal, he wrote a piece for two choirs on the text of Psalm 
150. In his current residency with the Women’s Chamber Choir at the 
University of Toronto, he has composed a soon-to-be premiered piece on the 
text of Alma Redemptoris Mater. 

Fur Emily 

“Fur Emily” is a devotional piece to my girlfriend. The style is romantic 
and graceful, and the purpose of the piece is to describe her, as well as 
my emotional response to being with her. I went with this romantic style 
because it’s my way of conveying the different aspects of our 
relationship, including the good and difficult times. Our greatest 
moments are conveyed in the high point of this piece. The "B" section 
consists of a progression that she loved, learned in our "musical skills" 
class. The melody itself conveys, to me, the melody of a love song, and 
the graceful portion of the piece emits happiness. A major inspiration 
for this piece was Nino Rota’s score of Federico Fellini’s film: “La 
Strada”. 



Alex Sandoval is a second year composition minor student at the University 
of Toronto Faculty of Music, studying under Abigail Richardson-Shulte. Major 
musical influences in his life include composers such as Prokofiev, John 
Adams, Danny Elfman, and Grant Kirkhope. 

Quilting with Klee 

The three movements of the guitar duet "Quilting with Klee" were 
inspired by watercolour paintings by the German-Swiss painter Paul 
Klee. One painting per movement was focused on and "set" to music. 
Initially the three movements were not intended to be played together as 
a set piece, but on completion they seemed to fall into a natural order. 
Each movement takes the name of the painting that inspired it. 

“The Sunken Island”, the first movement, is an exploration of texture. 
“Red and White Domes”, the second movement, was the first to be 
written and tries to capture a sense of balance. The painting that inspired 
the third movement is more commonly known as “Separation in the 
Evening”, though the translation in print varies. It transitions from 
mood to mood, reflecting the horizontal balance and vertical tension of 
this piece of art. 

Camille Kiku Belair w as bom in Toronto and has been composing since 
childhood. Camille currently studies the classical guitar under Rob Macdonald 
at the Faculty of Music. 


A Garden 

A. Garden is a song cycle for mezzo soprano and piano, compiled of 
selected texts from the works of the American poet, Sara Teasdale. Each 
song in the cycle shares a stage in the singer's journey of love; the title 
refers a metaphorical garden of the heart, one that undergoes changes 
brought on by happiness and turmoil, by spring rains and winter snow. 
A garden contains the budding and the blooming, the withering and the 
browning... and the blooming again. There is always hope, brought on 
by the seasonal cycle, of new life and of new love. Or, in the case of the 
singer, there is the rebirth of an old love, weathered and engrained so 
deeply in heart. 

Kevin Mulligan was bom in Kamloops, British Columbia, where he grew up 
a classical pianist, vocalist, and composer. He began composing early on at the 
piano, influenced by Romantic and Impressionistic composers, with the goal 
of eliciting emotion and taking the performer and listener on a journey. Kevin 
is currently in Iris second year of his Bachelor of Music in Composition at the 



University of Toronto under the tutelage of Alexander Rapoport, studying 
voice under Peter Barnes. 


For Anna 

This piece is a memory. 

There was a time when I was at a crossroads with where life was taking 
me. Under any other circumstances, I would have felt lost and guilty, for 
leaving behind everything and everyone in my past. 

Luckily, I had a friend who inspired me and believed in me. 

I felt I would be loved, whichever road I took, and was hopeful for what 
was to come. 

Domenic Tarikaganova is a Russian- Canadian composer, who immigrated to 
Toronto from Almaty, Kazakhstan in 2004. Over the past 10 years, she has 
focused on piano as her main instrument, as well as participating in competitive 
dance performance. Domenic has studied composition with James Rolfe, 
Roger Bergs and Jordan Pal and is continuing her studies this year with Gary 
Kulesha. In her Third year as a Composition student at the University of 
Toronto, her inspirations continue to stem heavily from her background in 
dance and theater. 

The S&S Singers is the youth community choir program of Songs and Studies, 
a music and academic teaching organization run by Pauline Feng, initially 
formed in June 2015, first premiere performance in August. 


Piano Sonata No.2 iii Romanze 

I've wanted to work on a second sonata for a long time now, and this 
movement in particular has had a very long gestation period. It needed 
to be pretty. How does one write "pretty" music today without creating 
something that is a pale imitation of the European music of previous 
centuries? The only thing I could really do was make sure that every 
note was deeply personal, and let the music flow from there. 

Born and raised in Toronto, Adrian Ling developed an interest in music from 
a young age. He began composing in high school, and has since studied under 
Roger Bergs, Chan Ka Nin, and Gary Kulesha at the University of Toronto. 
Adrian enjoys writing in a variety of media, both experimenting with 
arrangements and ensembles that are unorthodox and producing works for 
conventional groups. His brass band triptych Progressions and polyphonic 
chorale collection Keys to the Renaissance have been published by Hannaford 
Brass Publishing. The wind arrangement of last piece of Progressions, 



Rhapsody, was the winner of the 2015 University of Toronto Wind Ensemble 
Composition Competition and will be presented in February by the University 
of Toronto Wind Symphony. 

Vocalise 

Vocalise is a short piano and vocal work, intended as one part of a larger 
series. It was inspired in part by the rugged landscapes of rural New 
Brunswick and the many farms one can observe from the highway. The 
piano accompaniment features a “horse motif,” its spritely tone inspired 
by the sound of a horse mnning. The slow moments in the piece were 
originally conceived as a separate unfinished work and were altered to fit 
the key and sound world. 

Abigail de Niverville is in her first year in the Master’s of Music degree, 
studying under the tutelage of Alexander Rapoport. Hailing from Moncton, 
New Brunswick, and a recent graduate from Mount Allison University, her 
work is influenced by Maritime landscapes and her experiences performing in 
live theatre. 

The Commute 

The Commute is an electroacoustic piece created from sounds that I 
recorded around the city of Toronto - specifically around different transit 
vehicles and movement on the streets. I then manipulated, reordered, 
and layered the sounds, and allowed them to play off of each other in 
different ways, while also leaving some sections of sound completely 
natural. The Commute takes listeners through both the peace and the 
chaos of travel. 

Sarah Basciano is a 21 year old music student in her 4th year at the University 
of Toronto. She is a composition major currently studying with Abigail 
Richardson Schulte. Sarah was born in Oakville, Ontario, and now lives in 
Toronto. She enjoys composing in all styles of music, as she likes to experiment 
and try new things. Sarah has also been composing music for short films. Her 
instrument major is piano, but she also plays the guitar, the saxophone, and she 
sings. She received her A.R.C.T. in piano performance in 2012 and has worked 
at various venues performing music for events. She has played in large classical 
ensembles, jazz big bands, small jazz combos, rock bands, pop bands, choirs, 
etc. and so when composing, she does not restrict herself to one style. She 
often tries to incorporate a litde bit of each style from her background into her 
original works. 


RED Tango for piano and cello 



Red is a tango composed for cello and piano. It reflects the passion of 
the Argentinian dance and its serious nature, and it embodies the 
sentiments of the dancers - the elegant aggression and the raw, intuitive 
drive. The conception of this piece was influenced by the beautiful 
tangos of Astor Piazzolla, and by the beauty of the dance itself. 

Michael Maevskiv . born in St. Petersburg, Russia, immigrated to Canada 
when he was 5. He began studying piano at the age of 7, and over the years 
developed an interest in composition. Although not having studied with a 
composition teacher, he had guidance from his piano teacher, who was 
instrumental in his development as a musician and composer. Michael’s current 
compositions are primarily written for the piano, but he intends to write more 
large-scale pieces in the future. Michael is currently in his first year of his 
undergraduate studies at the University of Toronto, studying composition with 
Sasha Rapoport. 

Three Quartets from the Book of Habakkuk 

The book of Habakkuk is named for the minor prophet to whom it is 
attributed. It is jointly a lament, of the judgement that God was at that 
time executing on his people through the Chaldeans, and an affirmation 
of greatness of God and his righteousness in afflicting them. Throughout 
the book there are indications that this book is meant to be sung, with 
directions even so explicit as "For the choir director, on my stringed 
instruments." All these things drew me towards attempting a setting of 
some portion of this book. 

Matthew Waterman is a second year composition student. He is currently 
studying with Roger Bergs. 

Prosopagnosia 

Prosopagnosia was written to be included in an all Bach program, hence its 
moments of clear tonality. The word “prosopagnosia” is defined as the 
inability to recognize facial features. This impairment seems to be 
observed in a large portion the population to various degrees, but in the 
worse cases, individuals even forget what they themselves look like. 
Every glimpse of their face in a mirror is a surprise. People affected by 
this brain dysfunction rely strongly on other features in order to identify 
their peers, even their family members: hairstyle, voice, clothes, 
movements... In the pieces, the alternating chords made of stacked thirds 
represent what looks all the same, i.e. facial features. The arpeggiated 
gestures symbolize what can be differentiated. 

Sophie Dupuis is a Toronto-based composer interested in new music for small 
and large ensembles as well as in intermediary arts. Dupuis has composed for a 



variety of soloists and ensembles including Thin Edge New Music Collective, 
Toy Piano Composers Ensemble, Architek Percussion, University of Toronto 
Wind Ensemble, gamUT, Dalhousie Symphony Orchestra and Dalhousie 
Chamber Choir. She has taken part in workshops such as the Orford Creation 
Workshop, Array Workshop for Young Composers and Opera from Scratch. 
Dupuis had the chance to hear her orchestral compositions read by two major 
Canadian orchestras, Symphony Nova Scotia and Toronto Symphony 
Orchestra. Dupuis is currently doing her doctorate of composition at the 
University of Toronto. 
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Please join us for Student Composer Concert #4 - Tuesday, March 1 at 
7:00pm in Walter Hall. 
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